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The Dickens of a show

Bringing a Charles Dickens classic to a Hong Kong stage, The HK Rep added great sound design
and multiple language performance. Tim Goodyer reports

RUNNING FOR A TOTAL OF
20 shows through December
and January at the Hong Kong
Repertory Theatre, Scrooge is
a stage production that is being
presented in both Cantonese and
English. Based on the 1970 film
version of the Charles Dickens
story, A Christmas Carol, the
production features songs written
by British lyricist and composer
Leslie Bricusse, who won an
Academy Award for Original Song
Score for the soundtrack. With
Pichead Amornsomboon, Yau Ting
Fai, Lau Shau Ching and Wong Wai
Chi among the 30-strong cast, it
makes quite a spectacle. And with
music co-ordination by Frankie Ho
and sound design by Yuen Cheuk-
wa, it sounds pretty good too.
Marking the Venue Partnership
Scheme with Hong Kong City Hall,
the show prompted the purchase
of a Meyer Sound loudspeaker
system to serve the musical. Sound
designer Yuen Cheuk-wa, who won
the Best Sound Design award at
the 17th Hong Kong Drama Award
in 2008, and who is currently an
Artist-in-Residence at the Hong
Kong Academy for Performing
Arts, created the soundscape for
the show. This is based around a
Yamaha mixing set-up and a Meyer
Sound front-of-house loudspeaker
system specified by Yuen Cheuk-wa.
This comprises two Meyer Sound
UPA-2P, four UPJunior, four UMS-1P
and six MM4-XP speaker cabinets
with a Galileo 616 loudspeaker
management processor for tuning
the rig to the 463-seat proscenium
theatre. ‘Space is very limited, and
the set designer has exploited every
possible inch of visible space on
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The title character — Scrooge

stage,” he says. ‘The system has to
be as small as possible, and yet to
be able to deliver exceptional sound
pressure levels. There are bangs,
thunder, explosions, a tornado

and low drones which demand a

lot of headroom and low-frequency
extension.’

Meyer Sound’s Mapp Online Pro
acoustical prediction program was
also used to in help design the
system. Assisted by student intern
Cheung King-ching from the Hong
Kong Academy for Performing
Arts, the team managed to put
up the speaker rig in such a tight
schedule, with the predicted
coverage attained successfully.

The main speaker system uses
two Meyer Sound UPA-2Ps and
four UPJunior cabinets positioned
around the proscenium, and
specially matrixed as music and

vocal systems. The four MM4-XP
boxes are soffit-mounted on the
forestage extension to provide
as front fill, and the UMS-1P
subwoofers are set up as a line
source array for low-frequency
support. Two further MM4-XPs are
mounted behind the proscenium
speakers at ear level, firing upstage
as downstage foldback. There are
also 16 custom-made compact
speakers evenly distributed above
the entire stage area to achieve a
uniform coverage for the big cast.
‘The director wanted to make the
show sound present and natural,
without sounding loud,” Yuen Cheuk-
wa explains. ‘The loudspeakers
have the consistent tonal quality
across models necessary to create
the highly accurate coverage
patterns we need. The seams
between coverage of each cab are

Mrs Crachit’s daughter with CO7 mic

essentially unnoticeable. The UMS-
1P spaced-array along the forestage
sounded powerful despite its
ultra-compact size, and none of the
audiences ever noticed the subs

— even the producer asked where
the subs are when he came to the
dress rehearsal.’

System processing for the
loudspeaker system includes a
Meyer Sound Galileo 616 for the
main speakers and onboard EQ
from the mixing desks for stage
foldback. The desks used are
a Yamaha M7CL and Yamaha
02R96k, handling mic and music
mixes respectively. FOH mixing was
handled by Kee ‘ah B’ King-yin, a
resident audio engineer at HK Rep,
supplemented by Lee Hoi-fai with
the show programming.

Using Meyer Sound’s Matrix3,
Yuen Cheuk-wa created a sound
design to immerse the audience
with haunting ambiences for ghost
Jacob Marley, and captivating
gestural effects for three spirits
— the ghosts of Christmas Past,
Present and Yet to Come.

Music and sound effects playback
is controlled by a Meyer Sound
LCS system, comprising a single
Matrix3 frame and a Wild Tracks
hard-disk playback, with LCS RIF-
108 CueStation running on both the
sound operator’s laptop and the
stage manager’s laptop.

Yuen Cheuk-wa singles out the
multiple cue-list feature in LCS
as being important in dividing up
the work between the two. ‘Sound
effect design is the big part of the
show,” he says. ‘Apart from all
the magical effects of the ghosts,
thunder and door bangs, the most
challenging task was to produce a
lot of steel chain sound effects for
the ghost Jacob Marley.’

“You are effectively doing Foley
effects on stage,” he continues.

‘I have recorded a lot of chain
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